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THE PURSUIT OF GENERATING NEW FORMS OF SEEING LIGHT
PHENOMENA. THIS SERIES IS PRESENTED AS AN ONGOING
RESEARCH OF THE COALESCENCE BETWEEN LIGHT AND THE
ABSENCE OF IT. THE LIGHT CAPTURED BY PHOTOGRAPHY AND
VIDEO MEDIA, TRANSFORMED WITH DRAWING LANGUAGE AND
ASSIMILATED IN A DIGITAL PLATFORM GIVING BIRTH TO ISOLATED
ENVIRONMENTS WHERE SILENCE FLOWS THROUGH TIME.

IT ISTHE DIGITAL CONSTRUCTION THAT ALLOWS THE GRACEFULLY
INTERACTION OF DIFFERENT SOURCES OF LIGHT. THE BEAUTY

OF WINTRY LIGHT BUILDS UP SUBTLY THE LANDSCAPE AND
CAREFULLY ALTERS THE FLOWING OF SEASON LIGHT INTHE
SCENE GENERATING NEW WAYS OF COMMUNICATION.

Las Imagenes Negras

Black is the conspicuous feature unifying lliana
Ortega’s series of images —a series | am tempted
to call, after Goya, Las Imagenes Negras.

ALTHOUGH TRAINED AS A PAINTER, ORTEGA NOW WORKS AT THE
INTERSECTION OF PHOTOGRAPHY AND THE MANUAL TECHNIQUES
OF DRAWING, PAINTING, AND EVEN SCRATCHING.

WITH THESE IMAGES, ORTEGA SWITCHES FROM CREATOR TO
RECEIVER AND TAKES BLACK FROM THE REALM OF ABSTRACTION
INTO THE WORLD: BLACK BECOMES NIGHT.

THE NOCTURNAL ISTHE TRUE HEART OF THESE IMAGES. NIGHT AS A
WAY OF SEEING, A PERCEPTUAL STATE: WHEN THE VISIBLE HOVERS
AT THE BREAKING POINT OF ITS OWN EMERGENCE.

ORTEGA'S NIGHT IS NOT THE SULFURIC ORANGE OF AN URBAN
NIGHT (THERE ARE NO PEOPLE IN HER WORK) BUT THE DARKER
NIGHT OF THE PERIPHERY. AWORLD OF BARN SILHOUETTES,
COUNTRY FIREWORKS, RURAL ALLEYWAYS. SOMETIMES IT SEEMS
WE MIGHT EVEN BE LEAGUES UNDER WATER: IN AN OCEAN NIGHT
OF AIR-TRACES.

MOST FASCINATING IN THIS CONTEXT ISTHE MANIPULATED
PHOTOGRAPH OF SPARKLES UPON THE SURFACE OF A LAKE;
INTELLECTUALLY, WE KNOW THIS PHOTOGRAPH MUST BELONG

TO THE AFTERNOON YET THE ENCROACHING DARKNESS TURNS
NIGHT BACK INTO A METAPHOR: AS ON ANY INSTANCE WHEN
COLOR IS LOST AND RECOGNITION FRUSTRATED, WHEN THE LINE
BETWEEN ABSTRACTION AND FIGURATION IS ITSELF OBSCURED,
THIS DISORIENTATION IS ONE OF THE KEY PLEASURES TO BE HAD IN
ORTEGA'S WORK, A DISORIENTATION THAT IS LESS JARRING THAN IT
IS POETIC. IN ORTEGA'S IMAGES WE ARE NEVER QUITE SURE WHAT
WE ARE LOOKING AT.

UNLIKE GOYA WHO DEPICTED HORROR, ORTEGA IS INTERESTED IN
WONDER. NIGHT IN SPANISH —AS IN ALL ROMANCE LANGUAGES, IS
FEMININE: LA NOCHE. IN ORTEGA'S IMAGES IT BECOMES ALMOST
MATERNAL, LAMBENT. THE LONGER ONE LOOKS AT THESE IMAGES
THE MORE THEY GLOW WITH THE BEAUTY OF THE WORLD.

Joshua Sperling

These unbound newspapers series are a collection
and connection to lliana Ortega's audience presenting
unpublished artworks shinning a light into the artist's
process and approach.

These papers will be irregularly published as limited series
collectibles that can be repurposed as art prints or double
sided posters collector's editions.

Newspaper series concept & design by Larry Mayorga.
Published by SLM Editions and lliana Ortega in New York City.
Printed in London, UK.
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YALE OLD CAMPUS
Pigment Print

40x60 inches

2010

OCEAN DARK, MTK, NY
C-print

30x40 inches

2014

MONTAUK NO.
C-print

30x40 inches
2013

SKY

C-print
30x40 inches
2013

DRAW NO. Il

Pigment Print. Drill Bit Scratches
60X60 inches

2011

DRAW NO. Il

Pigment Print. Drill Bit Scratches
40x55 inches
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